. REVISION OF _BRRTHOVEN

OUT BLANKS IN HIS
SCORES.

#ILLING

Musielans Agree That Some Were Caunsed
by the State of Orchestral Techulo

' fm His Day—-1If He Had Been Able
Me Weuld Have Scored Utherwise.

Walter Damrosch’s double performance
of Beethoven'’s ninth symphony on Tues-
evening arcused many thoughts
ocould not be crowded into the pass-

& comment of the hour; nor can all
of them be compressed into the limits
* of a single article. For example, such a
oe offered an excellent oppor-

tanity for the application of excited
journalistio methods. Of course excited
journals have no interest in Beethoven,
for his doings sell no papers. There is
money in the words and deeds of a man
under indictment for murder, but the
geeator of an immortal art work is not a

N e in the world of sensation.

Q m. if excited journalism could

., for onoe be induced to take an intereet in

& ’ the performance of an immortal master-

i pleoe, it should certainly beata time when
‘ pple were invited to sit through the

L]
B

twioe in suoccession. Think how in-
sirootive it would be to read about the
B s of a Bronx real estate agent
) bearing the slow movement of Bee-
thewen's ninth symphony the second time
i the same evening. Then the next in-
might be with a chorus singer:
be your physical experiences in
ging for the second time ‘Briider
mmmwult."
1A series of such interviews would be
¢ll worth reading, and furthermore
would have a value which interviews
.axoited journals do not often have. It
would really be instructive. It would be
worth knowing what people really thought
after sitting through those two oonseou-
performances. THr SUN’S observer

of musical doings confeesed on Wedneeday
mworning that he did not undertake two
- B for the plain reason that one was
: Wﬂ'ﬂﬂd endure. Tt is easy enough to
o the ninth symphony twice if you hear
. with ears only, but if you hear with the
spirit it is quite another matter.
. Mz. Damrosch did some editing, which
. was described on the morning after the
ce. Many musicians of the
present time have felt that Beethoven
editing, a greatdeal according to
yor two of them. There used to be in
ity a musician who said that he would
® fo study orchestration for two or three
yohrs with Richard Strauss and then re-
Beethoven's fifth symphony.
tless he would have begun by ex-
teading the list of instruments employed,
"' for Mtrauss himself could best reorches-
. tpete this compesition with theapparatus
und in his own acores.
" "Thepe is no doubt whatever that new
and extraordinary sonority oould be im-
grted to the entrance of the finale. SBup-
jose that instead of being scored for

'w-’l elementary orchestra it
were written out anew

3

for the usual
_body of strings. three flutes, two oboes,
English horn, two bassoons, contra bas-
spon, four clarinets, bass clarinet, double
bass clarinet, eight horns, six trumpets,
bass trumpet, three trombones, contra
bass trombone, tuna and—a la Wagner—
wix harps. It would sound very different,
would it not? There might also be
& a ' beckelphone and a sarussophone,
#  with megaphones for the solo quartet.
- jt.-would doubtless be tremendously
" 'imposing, but the real question is would
it sound any longer like Beethoven?
“ Now that is precisely the one question
which has to be answered whenever
any one undertakes to edit any of Bee-
thoven’s orchestral scores. It is not
egar as reverential to meddle with
thoee scoresat all. Beethoven knew what
he wished and he wrote it. Without doubt
this is true in the majority of cases; but
long before Mr. Damrosch this question
was raised: Are there not places in the
score of the ninth symphony which show
that the composer was oconstrained to
as he did either by the state of or-
chestral technic in his day or the
possibilities of the instruments that were
at hip command?
" For example, there is a passage in
which the first violine, playing in full
volume, are written an octave below the
¢ and this one flute, soaring away by
seems to utter the real melody,
which the violins simply double an octave
below. Mr. Damrosch, believing that
Beethoven was afraid to write the violins
in unison with the flute because of the
unoertainty of orchestral players in the
positions at that time, an uncer-
which by reason of Iimproved
on] skill no longer exists, did not
Besitate to have the violin part played an
octavehigher.
“The taking of such a liberty causes
®ag alarm in many minds. How
can we know that Besthoven would have
his violine an octave higher if
been sure of free and oorrect
? Again, are we altogether
that the orchestral performers
A me oould not play freely in the
r positions?
the very dawn of orchestral writ-
in the scores of Monteverde, we
‘the. wiolins carried up as high as
fifth position of the first string, but
we learn that this remained the
-for many years afterward. For
, Handel and Bach stopped with
same fifth position and Mozart and
confined themselves within these
“Jt is only since Beethoven,”
Gevaert, “that the violin has con-
in the ensemble of the orchestra

t
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Npuits.
notes

fall g
‘7 Im the finale of the ninth symphony
.we ad Beethoven writing rapid passages

‘runming wp into the seventh position,
in the finale of the “Egmont” over-
“Amve,‘'in tempo allegro con brio, he wrote
‘an extended passage reaching the ninth
e . 1t is worthy of note, howaver,
l’m passge remains in the high
' and dees not call for rapid
of position. Waber, on the other
with all his brilllancy of atyle. was
I in the stirring measures of the
* gverture not to fly so high.
are episodes in the ninth aym-
in which the violins move upward
melodic phrases of which the logical
polusion seems to be attainable only
By ocontinued npward progress, and yet
e Beethoven makes a wide shift
& lower position and finishea his phrase
. - Mr. Damrosch adopted the read-
‘shioh appeared to be demanded by
musical natur: of the phrass. He
d some of themss phrases by ocon-
the upward progress of the violins. '
p» shall say why Beethoven wrote them
| be did? Waa it becansa his hearing
ap no longer good? When he was
ing he heard nothing axcept with the
ear of the imagination Waa it
;. more probably becausa his plnynu‘
id ‘not play the passages? Parhape
{a light in a remark made by 8pohr |
wiolin school that only in the con-
oire orchestras of Paris, Pragne

sors for many years before him. He made
no advanoes in the treatment of this

effects which is now the common prop-

" GOSSIP OF THE OPERA HOUSES.

” Naples had he found uniformity uf‘

violin style. Doubtless he found defecta
other than those of mere style. At any
rate it {8 not necessary to fall into a rage
over Mr, Damrosch’s experiments. They
seem to have been made with reverence
for the greatest of symphonio masters.
Many had been tried before.

Mr., Damrosch’s devotion to the ideas
of his one time teacher in the art of con-
duoting, Hans Guido von Bil'ow, has led
him to do things much more repnh.n-ibl‘
than the editing of the phrases alluded to
in the foregoing oursory comments, At
the end of the first movement of the sym-
phony, for instance. Von Bilow has filled
out the last three measures of the tympani
part in quite indefensible manner.

Beethoven wrote an eighth note, D,
forte at the beginning of the first of these
three measures, and then gave rests till
the last eighth note of the second, when
he wrote the dominant, forte, and thus
led to the concluding D at the beginning
of the last measure of the movement.
Dr. von Btilow aadaciously wrote in three
more D's and three more A’s, thus making
the tympani beat the rhythm of the melody
played by the singing instruments.

This piece of editing cannot offer as its
excuse the plea that Beethoven would
bave done the same thing if he could.
The tympan! were there, and they were
tuned to the tonio and dominant of the
movement. Beethoven unquestionably
wrote them as he wished them to sound.
Further demonstration of his design is
seen in the acoring of the horn and trumpet
parts. whioh sound precisely the same
tones as the drum, except that the first
and second horns take the tonic above
the dominant instead of below, as the
drums do.

This is a repetition of the earliest
formula in scoring for trumpets u:d'
drums. For years and years they were |
written together and only in the tomio
and dominant. No one knew that better
than Beethoven, for it was he who struck
the shackles from the tympani and made
them a solo voioe in the orchestra. If
then in his last symphony he wrote
trumpets and drums, reenforoed by
horns, in the ancient idiom it was be-
cause he willed that it should be that way,
not because he could not find a more
striking method of instrumentation.

There is another spot in the ninth
symphony where Dr. von Btilow went
sven further, for he interpolated parts
for seven tympani, doubling the suceasive
notes of a melodic phrase. Beethoven
never dreamed of such an effect aud it is
utterly foreign to the entire charaoter

of his music. Therefore Dr. von Billow's g

impudent editing should be relegated to
the museum of musical ouriosities. Mr.
Damrosch, though he used the passage
at the end of the first movement, had not
the hardihood to introduce the seven
against Beethoven.

Mr. Damrosch filled out some passages
in the trumpets where Beethoven ap-

parently was hampered by the limitations ¢

of the old instrument without valves.
This may have been the case. A study
of Beethoven's scores will satisfy any
one that he had no speocial interest in the
trumpet. He utilimed it almost entirely
as a tutti instrument and wrote for it
in the manner employed by his predeces-

instrument, for in the brass his pet was
the horn, for which he composed with
marvellous insight and invention.

Tet us then ask ourselves whether if
Beethoven had possessed trumpets capa-
ble of playing all the notes of the scale
and also of making detailed effects of
nuance, as the trumpet of to-day is,
he would have declined to take ad-
vantage of them? The history of all
instrumental development and progress
indicates that the ocontrary would have
been the case. Turn aside for a moment
and consider the piano. When Clementi
went to live in London and became ac-
quainted with the English pianos which
had a deeper hammer fall and a greater
sonority than the Viennese instruments
he immediately began to compose in a
new style. He wrote rapid suocessions
of octaves and even of chords and led
the way into that world of imposing tonal

erty of all piano writers; and it has been
this way with all instrumental progress.
The performer shows the composer new
technical achievementa or the instrument
maker introduces to him a mew tone
color. He at once sets out to use the
new material and the chancea are that
in the end he will do as Berlioz did with
the trombones in the “Requiemm Maass.”
Ask the performer to do things of which
his technic had up to that time been
unaware. In considering the addition
of notes to the trumpet parta of Bee-
thoven’s muaio, all,that we have todo is to
be oertain that the omissions were foroed
and not voluntary. This seems plainly
to have been the case In the last move-
ment of the Ninth Symphony, where the
trombone sounds the notes which the
trumpet omits and the trumpet comes in
with a unison on every note that lies in
its natural scale.

In one passage Mr. Damrosoch added
the horns to the wood wind, but this had
already been done by Wagner, who was
without question a moat enthusiastic
adorer and student of Beethoven. If he
might do this, surely no one need be an-
gry with the conductor of the Symphony
Society for following his example.

In the end all editing would be futile
if the performance failed to communicate
the majestic spirit of Besthoven's tre-
mendous composition to the audience.
In this indeed the Symphony Society did
not fail on Tuesday night. Much praise
of the performance has been written and
still more has been spoken, and all of it
was well deserved. The orchestra played
admirably, with splendor of tone, with
precision, unanimity and that indescrib-
able elasticity without which every musi-
cal delivery is dead. The chorus was
without doubt weak, and no inconsider-
able portion of the sopranos was unable
to endure the high teesitura of Beethoven's
choruses. These sopranos pulled the rest
down, and there was much lamentable
flatness. The experiment of letting the
solo parts be sung by several voices was,
as already noted in this paper, not suoc-
cessful, The parts were well sung, but
the effect was ndt the true effect. Mr,
Damrosch’'s reading of the symphony
was unaffected, straightforward, sincere
and studious. He has done nothing bet-
ter. Altogether this presentation of the
Ninth Bymphony was memorable not
because of the doubls performance but
because of the merit of the interpretation
of Beethoven's masterpiece of sym-
phonie componition.

W. J. HENDERSON.

Thara is now little doubt that Cleofonte
Campanini will spend next season at the

thare during a second winter asams
ncarceely probable. Mr, Campanini amiles
myateriously now whan he is questionad
as to his pomsible return to New York,
He wiil admit nothing bayond his n-
tention to conduct for a winter in  his
native land and then go to Lopdas,

he is still engaged at Covent Garden.
Persons who understand the situation,
zm.m. predict a return before many

Dr. Holbrook Curtis is frequeantly
called upon to be foroible with his pa-
tients and this necessity arcse in the
ocase of Bignor Caruso. "He had an
attack of laryngitis,” the dootor said in
desacribing the tenor's illness, “and might
have got over it in a short time but he
continued to sing on this oold. I finally
put my foot down and told him that he
must rest until a week from next Wednes-
day. Perhaps there would not have
been any cause for such drastio action
uniess the moet beautiful voice in the

world was in question. But when it is
the voice of Caruso that is at stake one

cannot be too 3

The tenor’s iliness has been expensive.
Up to date it has 9oct him not less than
$30,000 and there is now little opportunity
that such a serious loes can be made up
80 late in the season, but even with that
defloit in his annual income it will be
sufficient to make his year profitable. It
is now settled that his répertoire next
season will be confined almoset entirely

| to the dramatio réles, and the Edgardos,
Alfredos, Rudolfos and Nemorinos are a

thing of the past. /

Subscribers to all the performances at
the Metropolitan Opera House next
season will receive only 15 per cent. from
the regular price in place of the 20 pre-
viously allowed, although one more night
has been added to the list. This is Satur-
day, which has never before been a
subscription night. The difficulty that
will ‘probably be met with promises to
come from the subsoribers to the expen-
slve places. Since subsoription to the
Metropolitan became so general and
Thundn& night was added to the list on
which these performances are given
society has settled upon Saturday as the
night for dinners. For the last six years
or more the society which buys the
expensive seats at the Metropolitan has
been in the habit of dining out on Tues-
days and Saturdays, the two nights on
which there are no opera performanoes.
It would be just as dificoult to induce
subscribers to take seats on Tueedays.

In epite of his success in “Parsifal”
it ia not probable that Signor Amato will
again be heard in German roles. There
is a German barytone coming to the
Matropolitan next year from the opera
house at Stockholm, and Signor Amato
prefers to devote himself to his own
language, especially as the number of
good Italian barytones to-day te not so
large that he need feel afraid of too great
opposition in that fleld. There is another

0od reason why the Italian feels satisfled
to keep to the Ih]hn.oErl. He is en-
fuod undg;r o:fntuot t et"‘icnlls dfor; a
ump num representations du
the season with a maximum number o
three representations a week. Now it
frequently happens that Signor Amato does
not sing so often, and he is thus able to
save his v&ioe. e Ihe&ouvl% also sing the
b-mone oire in the Wagner operas
in German there would be few weeks when
he would not be required to sing at least
hree times. So Signor Amato prefers to
stand on the terms of his contract.

Oscar Hammerstein is going to bring
back to the Manhattan Opera House
next season one of the singers who was
there but a short time yet made such an
impression that he cannot be replaced
fn the one réle he sang. This is Jean
Perrier, who contributed so much to the
success of “Pelléas et Mélisande.” The
opera failed to meet with the same suo-
cess this year that it found during the
first season, and Mr. Hammerstein wants
fo produce it next year with the original
cast, to find where the difficulty lay.
Although there is to be no more old Italian
répertoire o) in his répertoire, at least
one revival will interest New Yorkers.
Mary Garden is to appear as Violetla,
but will sing the réle in French, and the
Verdi opera will be sung in that lan .
It was always one of her most po, 31..-
rdles in the Opéra Comique in Paris.
Another novetly that Mr. Hammerstein
will give is a Shakespearian work. with M.
Renaud in the leading réle. Ha denies
that it is Goldmark's “A Winter's Tale,”
but will nat be specific as to what it really
is. The Manhattan will be able to offer
some very advanced pro mes next
winter and one may undoubtedly read:

Monday, “Salome”; Wednesday, “Mona
Vanpa”; Friday, “Elektra”; Saturday
matinéde, “Pelléas et Mélisande,”

" an
in the evening, “La Belle Hélane.” Ao-
cording to the manager's present inten-
tions such a programme might readily be
possible.

If Selma Kurz ‘ﬂnully comes to the
Metropolitan next winter she will not
have the colorature and lyric soprano
réles all to herself. Frieda Hempel of
Berlin, who has a wonderful soprano
voice, youth and little or no style in her
singing, may also come to the Metropoli-
tan for a short season. Mme. Kursg's
famous contract will probably never be
carried out in acoordance ‘with ita orig-
inal terms, but as she is a business
woman it will not be easy for the Metro-
rollmn Opera Company to extrioats itself
rom the contract made by Mr. Conried.
Mme. Kurz recently sang for the first
time in Berlin and pleased the public,
although critical estimates of her art
diffe Mile. Hempel succeeded Ger-
aldine Farrar at the Berlin Opera House.
She began as a colorature singer in Stet-
tin, whither she was sent by the Berlin
director to acquire routine on the stage.
She has recently rather devoted herself
to the lyrio soprano réles.

NOTES OF MUSIC EVENTS.

The final week of the season at the Manhattan
Opera House will begin to-morrow evening with
a performance of “Thais” in which Mary Garden
and Mr. Renaud will appear In their customary
paris. Mischa Fiman will play the wiolin solo
In the orchestral prelude to the last act. Wednes-
day night “La Traviats,” Mme. Tetrazzini,
Messrs. Conatantino and Sammarco. Friday,
“Salome,” with the regular oast, followed by the
prologue of Bolto's “Mefistofele,” with Mr. Ari-
mond! aa the flend. Saturday afternoon, “Sam-
son ot Dallla,” Mme. “ierville-Reache and Mr.
Lalmores. Saturdav night, “Lucla” with Mme.
Tetrazzinl in the title role, followed hy the car-
nival scene from “Princesse d'Auterge.”

The announcements for the coming week at
e Metropolitan Opera House are as follows:
Monday, “Falsiaf’ with the same cast as yves-
terday afternoon, Tuesday. speolal performance
of “Die Melstersinger.” beginning at 5:30 P. M.
The opera will be glven without outs and there
will be an Iintermission of an hour and forty min-
utes between the first and second aots for dinner,
Wednesday. “Don Pasquale” and “Pagllaccl,”
Mmes. Pasquall and Farrar, Mensars, Graasl,
Scott!, Jorm and Campanari. Thursday, *Il
Barblere di Sivigiia” and “Cavalleria Rusticana,”
Mmes. DI Pasquall and Destinn, Messrs. Honef,
Grassi, Campanari, Amato and Didur. Friday
evening, “l.e Nozze dl Figaro,” Mmes. Gadski,
“D! Pasquall and Farrar, Measrs. Scottl and Didur.
Saturday afternoon, “Slegfried,” Mmes. Morena
and Homer, Messrs. Burrian, Soomer and Relss,
Saturday evening, “Manon,” Mme, Alda, Messrs,
Jorm and Scottl.

The last Knelsel Quartet concert of the current
season will take place at Mendelssohn Hall on
Tuesday ing. The progr will L |
of Dvordk's ¥ major quartet, opus 086, Brahma's
pinao guartet In G minor, opus 28, and Mozart's
G major quartet. Katherine Goodson will be
tbe planist,

The Tollefsan Trio will give a concert at Men-
deinsohn  Hall on Weadnesday evening. The
Roellman trio in C and Techalkowsky's la A minor
will be played,

The date for the "a;n- .i;ehrooﬂor Quartet con-
cert has been defnitely settied for Wednesday
evening, April 7. In Mendelssohn Hall. Tickets

| 8an Carlo in Naples but that he will ba | .4 tor the postponed concert on March 3 will

be accepted for this concert,

Mischa Iliman at his farewesl] recital in Carnegle
1Hall on Naturday afternoon, April 8, will play
w Frnst “Othello” fantasie. which number has
ROV appeayed on any violin recital programme
i mamy spasons, The Spohr concerto and the
A/major sonate are numbers thas will

his remarkable musicianship.

Kar! Kieln will give his seosad violin recttal
& Mendelssohn HMall on Tuesday afternoon.
Aprilta.

A group of distingulshed soloists has beed
seoured by the Oratorio Society for ita final con-
cert of the season on the evening of Thursday,
April 8, when Bach's *Passion Aocording to St
Matthow™ will be sung at Carnegle Hall. The
s0prano part will be assumed by Mre. Corinae
Rider-Kelsey, while the contralto sololst musio,
constituting one of the most Important rdies for
low volce In any choral composition extant,
be sung by Mme, Louise Homer of the Metrapoll-
tan Opera Houwe. Gorvase Flwes, the English
tenor who made a special journey acroes the
Atlantio to sing with the Oratorio Soclety, will
take the part of the narrasor, while the baryton
and bass soloists respectively will be Claude
Cunningham and Herbert Witherspoon, the
latter glso a member of the Metropolitan opers
company. ‘The date chosen for this performance
of the “Passlon According to St. Matthew” le
Maundy Thureday in the calendar of the Romaa
Catholio and Angelican churches. This solemn
day In the ecclesiastioal year is deemedespecially
appropriate for the presentation of this masterly
ohronicle n muale of the sufferings and crucifixion
of the Saviour. It was the custom |n Bach’s time
and afterward to sing this music on Good Friday
and In England at the present time that Is the
day usually chosen for performing the “Passion”
music. The effect attained last year, however,
by the Oratorio Soclety of New York at ita Car-
negie Hall presentation of the Bach masterplece
on Maundy Thursday was such that the corre-
sponding date, three days before Easter, waa
again selected for this season. Thus the re-
ligious as well as the musical significance of the
“Passion” Is expected to count at Its full value.

Herbert Witherspoon, who forsook a com-
manding position In the conoert world ta become
an opera singer.will revisit the soene of his former
triumphs on Thursday at 3 P. M., when he will
give a song recital in Mendelssohn Hall.

The début of the Dresden Philiarmoanie Or-
chestra, which comes to this country for a five
weeks tour under the management of R. B.
Johnston, will be made at Carnegie Hsll on
Saturday evening, April 10. In addition to Wiily
Olsen, the conductor, and Victor Ila Clark,
associate conductor, the orchestra will be ac-{
companied by Oskar Malata, firet conductor of
the Nresden Royal Opera, Malata will conduct
the opera performances, choruses and oratorios.
The tour of the orchestra will take it as far West
as Detriot and south to New Orleans.

Mme. Nordica is now fillling her postponed
cogagements in the East. She will return to
New York for her recital on Tuesday afternoon,
March 23, The tickets fssued for the origina
recital, postponed on account of the prima
donna's {liness, will be used. Nordica will be
assisted at the recital by Albert Spalding. vio-
linist, who will play selections from Saint Saéns,
Faure and Wienlawsky.

Mme. Jeanne Jomeill, who is mow singing im
the West, will give a song recital at Mend h
Hall on Friday evening. She has included
among her numbers two arias “by request.”
ome the mirror sceme from “Thais” and aria
“Louise,” by Charpentier.

The next recital in the series that Albert
Spalding 1s giving at Mendelssohn Hall will be
& matinée to-morrow. The violin and plano
sonate will be Brahme’s sonate in G major. Mr.
Spelding will be assisted by Alfredo Oswald,
pianist. as usyal.

Waasily Sefonoff's activity at the head of the
Philharmonic Sdolety. extending over a period
of six seasons. of which he was for three & guest
and for three its permanent conductor, will come
%0 an end with the concerts of the orchestra to
be given mext Priday afternoon and Saturday
evening at Carnegie Hall. Out of compliment
to the nationality of the great conductor a pro-
gramme consisting wholly of the music of Peter
11jissch Techalkowsky hes beem arranged. The
“Pathetique” Symphony, No. 6, In B minor
“Italian Caprice.” “Elegy” on string orchesirs
from the "Serenade® in C major. which is the
third movement in the forty-eighth of Tachal-
kowsky's numbered “works, and “Marche Slave”
are the selections.

As & result of the success of its subscription
series, the third concert of which was given last
Tuesday evening at Mendelssohn Hall, the Flon-
raley Quartet will give a supplementary con-
cert at the Belasco Stuyvesant Theatre on Sun-
day evening. March 23. The programme will
include numbers in the quartet's répertoire
that have proved especially pop this
as follows: Quartetin D major, Mozart; Sonata &
Tre, op. 4 No. 1, Leclair I’Alne (1687-1784): Cour-
ante, Glazounow; adagio from quariet in G major,
Beethoven, and scherzo from quartet in A flat
major, Dvorak. ’

Eatharine Goodson, the Fnglish pianist, and
Arthur Hartmaon, violinist, will give a joint
recital at Mendelssohn Hall on Monday after-
noon, April 5.

The Voipe Symphony Orchestra will conclude
its subscription series with a concert at Carnegie
Hall on Thursdsy evening, March 25. Miss Katha-
rine Goodson, planist, will be soloist, playing the

d | Liszt concerto In F fiat major. Schumann, Bee-

thoven and Wagner are the other composers rep-
resented In the programme.

Mme. Félicle Kaschowska of the Metropoli-
tan Opera House, who was unabdle on accouns o f
a severe cold to sing at the Symphony conocert
on March 14, will be the soloist nexd Sunday,
March 21. She will aing a group of Tachalkowsky's
songs. The Symphony Society wfll bring the
Tachalkowsky cycle to its close on March 21, and
this wiil also be the last Sunday afternoon sub-
scription concert of the season. The programme
will inciude the “Nut Oracker Suite,” opus 7N,
and symphony No. 8, opus 74, populariy known
as the “Pathetic.” An additional Sunday concert
will be given on the afternoon of April 4 for the
benefit of the orchestra’s pensfon fund. The
programme will be announced later.

The sixth of the series of Symphony Concerts
for Young People will be given under the direction
of Prank Damrosch in Carnegie Hall on Saturday
\next at 2:30 o'clock. The programme will {llus-
trate Sagas and their influence on the works of
the great master Richard Wagner. The pro-
gramme:

Fntrance of the yods in%o Walhalla .. “Rheingold®
Wotan's Farewell N
Rldeo!lhsv.myﬂ..}'...‘. Tt Walkre”

Waldweben, Stegfried and the Dragon. “Siegfried”
Slegfried’'s Rbine Journey.... . “Gdtierdimmerang”

Good Friday Charm... ... Cioveee.  "Parsifal”
Preiude, Introduction to Act 111 . .. . “Lohengrin”
Overture ... A ... *“Tannhiuser”

The personal friends and professional asso-
clates of Jullan Walker, basso (one of the foremost
concert and oratorio artists in this country), have
arranged a testimonial concert to be given at
Carnegie Hall, Thursday evening, April 22. The
movement has met with cordlal and hearty sup-
port, and tickets for the concert are finding ready
sale everywhere. Mr. Walker, while fulfllling a
concert engagement at Washington, D. C., in
March, 1907, met with a serlous accident which has
confined him to his home for more than a year,
during which time he has been unable to astend
10 any professional duties; and although gradually
{mproving. it Is not certain when he may be able
to resume his work.

A unique oconcert of Jewish music will be
given by sne Cantors Association of America this
evening at A o'clock In Carneglo Hall. The
most beautiful compositions of traditional and
synagogual music will be rendered by 100 volces
of the best known cantors of this city. The
Cantors Association of America is made up of
cantors from the leading synagogues and tem-
ples of Greater New York and neighboring cities.
and its concert, which was given in the same hall
last year, attracted much attention. The musio
director of the soctety s Leon M. Kramer, who has
been associated with various orchesiral bodies.
The assisting artist of this concert will be Harold
Elsenberg. planl The pr ds of the evening
will go toward the fynd which Is being established
by the association for the benefit of the retired
cantors and the survivors of members In cases of
death,

Neot Maoh Public Land Lert.

From the American Review of Reviews.

Of the public land, some 875,000,000
acres, or one-sixth of the original terri-
tory, remain—but nearly every acre is too
arid for settlement on the original plan.
Of State land the amount is limited,
save swamp and ovarflow tracts that can
hardly be settled by individual effort.

Over 75,059,000 AoTes 02 Weot might
be reclaimed to form homes for 10,000,000
people, while 40,000,000 or 50,000,000 acres
of arid lands might be irrigated to sustain
as many more, but this cannot be done by
adjvidunlfor iunﬂy glonoorln , and muat

done, if at all, sither at collsctive cost

in the public interest or by corporate en-
terprise for personal interest. No lon
;n ncl;:!u.m"'rlolh onoughltn g}vo us alla
arm”; princely possession of a century
past is aiready given.

VERNON STILES, AN AMERIOAN
TENOR, HEARD IN VIENNA.

Felix Mottl Invited te Conduct at Beriin
—A Noew Opera House Urged for
That City—A Medern Polish Compeser
—Small Pay fer German Singers.

Vernon Stiles, the American tenor,
has at last made an appearance at the
Imperial Opera in Vienna after having
sorved an apprenticeship on several
smaller stages. He was warmly prailsed
by the oritics, who are usually compelled
to satisfy themselves with the sensuous
beauty of Herr Schmedes’s sonorous
voice. He was first heard in “Madama
Butterfly.® Anna Skala is the appropri-
ate name of a young ocolorature soprano
who has just inade her début at Grats.
Fellx Weingartner has decided to revive
Cornelius’'s opera “The Barber of Bag-
dad” after the production of “Elektra.”

The People’'s Opera House in Vienna
has just brought out the opera made by
Ubaldo Pacchierotti from the ultra Ger-
man text “Old Heidelberg.” The audi-
enoce enjoyed the work, which has already
been sung in Italy but was introduced
in the German language at the Vienna
performance. The musio is described as
monotonous and in no high degree the
work of a finished composer, but charao-
teristic in its somewhat excessive use of
student songs. Amalia Materna recently
returned to the conocert stage in Vienna
and is said to be still the possessor of a
most agreeable and powerful voice. She
is quite white haired.

Felix Mottl will be invited to conduct
some of the German performances at
the season of Wagner operas to be given
‘at the New Royal Opera House during the
summer. He will first be heard in “Die
Meistersinger.” Later he will conduct
“Tristan und Isolde.” Leo Bleoh'’s opera
in one act, “Versiegit,” has been accepted
for performance at thirty European opera
houses. “Josef in Egypt,” by Mehul, is
soon to be revived at the Royal Opera
House in Berlin in spite of the failure of
the work in Vienna. Max Zenger has
written recitative to the score, which is
said to be responsible for the guoccess of
the opera in those towns in whioh it has
been used. Hans Pfitzner’'s opera *“The
Rose from the Love Garden” recently
met with the same fate that befell it in
Berlin. That was quite the reverse of
the warmth with which Vienna and Mu-
nich greeted the work and showed to it
through a long period of sucoess.

The need of a new opera house in Berlin
is constantly urged by the authorities,
who say that both on acocount of the price
of tickets and more still on account of the
dificulty of getting them the oitizens of
Berlin are but little represented among the
audiences at the Royal Opera. The best
tickets are sent to the casinos of the vari-
ous line regiments, who prastically buy
all of them, while the chance of getting a
good ticket comes only when these are
returned at the last minute if they are not
sold. The result of this arrangement
limits the attendance to the subscribers
and the officers who are able to get places
without dificulty. It is to accommodate
the great mass of Berlin citizens that the
building of a second opera house is urged.
‘The need of such a lyrio theatre is proved
by the large audiences that attend the
summer performances given by impre-
sarios who have no governmental support.

Some delver had discovered that the
first opera on the subject of “Faust” was
produced in Bremen in 1797, seven years
after the publication of the Goethe work.
The composer was Ignatz Walther, while
the text, which followed in the main the
Goethe story, although with some changes
in the manner of its progress, was by a Dr.
Schmieder. Not all of the text was ac-
companied by music but there are stretches
of dialogue with no accompaniment. The
effort was known to Goethe and was not
sufficiently meritorious to deserve any

other fate than the obscurltr that over-
came it. Two years after its first pro-
duction'in Bremen, however. it was sung
at Hamburg.

The programmes for the Prinz Regent's
Theater in Munich from the middle of
August until the middle of September,
when the Wagner and Mozart festivals

featival series “Die Meistersinger,” “Tris-
tan und lsolde” and “Tannhiuser,” be-
sides three performances of the Nibelun-

n Ring, and in the second “Le Nozze di

igaro,” “Don Giovanni,” “Die Enthfii-
rung aus dem Serail” and “Cosi fan tutte.”

A Polish opera by a modern composer is
somewhat rare, but “Boleslaus the Bold”
will soon be sung at Lemberg. The score
is by a well known Polish com, )
Ludomir Roszyci, a pupil of Humperdinok
and composer of numerous orchestral

eces. Our old friend Alexander von

drowski of “Manru” fame supplied
the text, which is partly hinwrlenpnnd
ly mythical. It tells the story of
leslaus, who wished to free his people
from the power of the nobles and was ex-
communicated by the Bishop Stanex,
whom he murdered. The composer is
oonductor of the opera at Leipsio.

Leon Sobinoff has been engaged at the
opera in_Buenos Axm for the summer
season. He sings urlng the winter in
Moscow. Athur Nikisch has recently
been conducting some operatic perform-
?n?‘beienn e o The !t{hr:'iwl}ﬂ

us enga 0 sing a

Opera in Munigh. She is an American
soprano who has previously beem singing
in Mayence and Kiel. S8elma Kurs
made her first appearance in Berlin, but did
not meet with sucoess. She sang out of
tu:)?. acoording to the judgment of the
critios

The desire of fore singers to come
to this country ma well understood
from mome of the res concerning the
salaries received in Europe. It has been
shown that ome-half of the artists of
Germany, who are placed at 25,000, receive
less than $250 a year; $375 a r is the
salary of about a fifth of them. while
only one-tenth receive as muoh as $750
s r. It is not difficult to understand
why the singers and actors are anxious
to get into the companies of the court
theatres, where they have the chanoe

°'Y'"‘“ a pension
Jean ou&:lo- is the compoeer of the
“Quo_Vagis,”

the new opera
whioh Henry Cain has made from the
Sienkiewioz tale. It has just been pro-
duced at Nice. There are five aots and
six tableaus, whioh are said to unfold the
plot elaborately. Marguerite Carré, Theo-
dor Chaliapin and Charles Rousselidre
were the principals in the performance of
“The Old Eagle,” whioh Raoul Guns-
bourg, impresario of Monte Carlo, com-
and had Leon Jehin, his conduactor.
orchestrate and prepare for produotior .
M. Gunsbourg makes no pretence to a
knowledge of musio. The work has the
redeeming grace of brevity. Another
operatic novelty on the Riviera was by a
woman composer It was “Le Tobgar,”
which in Rumanian means the trouba-
dor. The story was by Helene Vaceresco.
Gabrielle Ferrari, the composer is a popu-
lar writer of songs in the style of Cgml-
nade. She is said to have com, a
melodious soore which had the advantage
of Marguerite Carrd and Jean Altschew-
sky as ita interpreters. The women opera
com rs find it easier to f" a hearir g
in KFrance than in any other country.
Augusta Holmés even had “Les Mon-
tagnes Noires” produced at the Opéra in
Paris. Philip) Bellnot was the com-
r of “Naristé,” in which Bes+ie Abott

d the title réle,
The failure of the Paris Opéra under ita
new management has surprised nobody

NOTES OF OPERA IN EUROPE

come to an end, will inclode in the first &

influence in determining

5 Ellen ul'b.r:n.on. v:go
mer, is one of the few lyric artists of
nown to come out of the Scandinavian'

imes
roles at Covent Garden.
been w in Stockholm to the great
delight compatriots.

DEATH VALLEY'S SALT SUMP.

A Bizzitng Mass of Salt, Soda and Borax
in a Desert Areéa.

Easily the most prominent and dis-
tinotive feature of Death Valley is the
salt sump. This glaring white marsh
covering the larger portion of the valley
floor is responsible for much of the region’s
evil reputation, and particularly some of
its most notorious characteristios.

This salt sump is the natural oistern
for a large desert area. Death Valley
itaelf is the dry bed of the lowest of a
oluster of lakes that onoe covered this
portion of the desert. Consequently
the drainage from these higher lake

Panamint mountain ranges have formed
the Death Valley marsh.

Death Valley, not Inoluding its north
arm, known both as Lost Valley and
Mesquite Valley, is about seventy miles
long. It varies in width from ten to
twenty miles from foothills to foothills.
The sump oovers perhaps one-half of this
It extends almost the length of

area.
the valley. Its greatest width is olose
to eight miles. Near the middle of its

length it is barely two miles across.

Around the rim of the marsh the fleld
is extremely hard and rough. It is
made up at this portion of dirt and salt
dried into great jagged ohunks, light
brown in ocolor, that are known in the
locality as pinnacles. Thees pinnacles
are diffioult to hreak even with a heavy
sledge hammer.

The centre of the sump is soft. It is
ocomposed of livid muok, in many places
covered with yellowish brackish water.

Acroes the north half are
, one leading from Furnace
ranch to Blackwater in the Pana-
mint Mountains. Several footpaths tra-
werse it at the lower end of the valley in
e e o op ar M echanice, e
ooording pilar , wagons
can cross at but one place, about mldw:ge.
where a road was oonstructed durin
days when the borax industry worked the
north end of the marsh.

Death Valley’s great heat reaches a
maximum on the sump.
of Bostonand E. Brockington, a Panamint
prospector, reported that in crossing the
marsh in June, 1907, they caught 156
degrees with a black thermometer. The
intense heat on the marsh has its effect
througbhout the valley. .

Wgﬁo 122 degrees was the highest point
attained in 1891, when the Government
maintained a meteorological station at
Furnace Creek ranch, 180 degrees has
often been reached in other years during
July and August. A thermometer hang-
ing on the north side pf the adobe house
at the ranch is said to bave registerea
137 degrees one niﬂh:! day in 1883.

The marsh unquestionably is respon-
sible for the valley's exceptional dity.
The dry winds from the Mojave and Amar-
gossa valleys enter Death Valley at the
south end and blow north over the sizzling
surface of the sump.

With every drop of moisture roasted
out they reach the u&por end dl;uu a
furnace blast. The 1891 Weather Bureau
E;n made record of one day at Furnace

ree{ ranch when the humidity of the
atmosphere dropped to 7 per cent. North
of the ranch on the marsh, the air at
times in Au has zero humidity.

No recorded chemical analysis of the
muck of the sump seems to exist, but
during the work of a borax company at
the north end it was found to be composed
largely of salt, soda and borax. Though
soundings have been made of the marsh
no depth has ever been found.

The longest pole vanishes without a
hint of the bottom. A weight is said to
have carried down 200 feet of line without

stop.
Viewed near or far the sump is the
striking lpictumquo landmark of
region. From the summit of Funeral
n:ifo it glares beneath the evil Death
Vi sun as a flood of molten steel.
Standing on a moonlight night in its midst
it seems a froren, choppy sea sprinkled
with drifted snow.

OLD NEW YORK MILESTONES.

Several Still Standing on Each of the Old
Pest Reoades.

Each of the old post roads leading out
of Manhattan still bas some of the old
milestones remaining. .

In Yonkers, on the Albany post road,
there is a stone on the east side of Broad-
way near the Lowerre station. Usually
milestones in this section are placed on the
west side of the road, and this exception
leads one to think that this stone has pos-
sibly been removed from its original
position to preserve it. As the top of the
stone has been broken off the number
cannot be stated, says a writer in the
Westchester County Magasine. It is prob-
ably 17.

The nineteenth stone is built into the
stone wall on the estate at 615 Broadway
and the twentieth is on the east side of the
roadway. at about 1150 Broadway.

At Dobbs Ferry is a milestone, dilapi-
dated and undecipherable, at the corner
of Broadway and Walnut street; some
local society should rescue this stone and
put it in a permanent condition. It may be
the twenty-third mile stone.

At Croton-on-the-Hudson are two mile-
stones built into the wall about the Van
Cortlandt houses. Both were probably
placed here for preservation as they do
no t properly belong hers. One of them
should be the fortieth mile stone. In this

same wall is a ocuriosity of India -
facture, a hollowed ou:yowne for :rgali‘l‘:lg
©0

™m.
At Peekskill, by the Holman house,
short distanoe north of the village, i:. th:
fiftieth mils stone, lately re and re-
set by the D. A. R. The ols‘houn is the
Dusenb Tavern of Revolutionary days.
Here Major André was kept overnight
after his capture at Tasrytown.
Along the Boston Post road may be
mentioned the nineteenth mile stone at
New Roochelle, at the corner of Echo ave-
nue; the twenty-third mile stone at Rye,
::.l{y‘:‘olgm% ugd h::h; twenty-fourth
posite o house
A mile stone dissimi

the one on the White
dale, near the Wayside 1on. The Inscriy.
tion reads: ’

xxIv
Mlles to

N. York
178

It is the only mil to been
%?tioolg l;uﬂny Ro.l::ns: l.ll:’;hlmmh‘ h“ The
A ® inn, a low, ram
bullding, was & tavarn in the scrts e
and it is sald had a charter from one

familiar with the state of alfairs axistin
lm There are more than 800 cm!

.

f the Geor
:.u .Nfol'lmum.b

beds and the wash from the Funeral and |ing

William Moellen | ¢

lar to the others
Is | highes

THE SHOW AT SEATTLA,

“:mrmummmm.

, Pacifie Exposttion.
Smarrie, Wash,, March 20.—The
Ing touches are being put to the Alagky.
Yukon-Paoifio exposition, and hundredy
of men working under the direction of
experienced landacape artists are setting
out trees, shrubs and sod, tranaplanting
rose bushes, rhododendron plants apng
other flowers that will make the exposi.
tion grounds a place of beauty. Bloom.
ing flowers of every desoription will nog

ith | toward the towering firs of the forest jn

whioh the exposition has bee= bull.
Seattle declares that the exposition wiy

ral | be ready on time, and this means a greas

deal when the experience of its predeces.
sors is considered. To-day, more than twg
months before the big show will open, the
majority of the buildings planned for the
fair at the outset are either finished o
are well along in the course of constryg.
tion. The United States Government
buildings at the head of the Cascades are
more than 80 per cent. completed and wijj
be ready to receive exhibits in April,

An automobile race from New York
to the grounds of the exposition will starg
on June 1, the day the exposition opens,
A $2,000 trophy and $5,300 in cash priges
have been offered by M. Robert Guggen
heim of Seattle.

Eleven airships of various types have
been entered for the airship show.

The exposition is the first world's fay
which has not asked financial assistange
of the Gov . nocle Sam is spend.

$600,000, but is dolnf it himself on hig
own exhibits and build 5

One hundred thousand oactus dahliy
gt s s sl &

In the T ifilcent “beln; Pre
sembled b ’apsn for its exhibition will
be a complete silk factory in daily o
tion. The process will in
the history of silk from the worm in the
tree to the finished product. .

A novel feature to be seen at the ex.
position will be the dllph{hof totem
poles from the far North. ese inter.
esting family or tribal trees will be ex.
tensively used in decorative schemes,
and their peculiar carvings, recitig
the histories of the different tribes, w
be of special interest to visitors.

When Willlam H. Seward in behalf of
the United States Government paid Rus-
sia $7,200,000 for Alaska he was spoken
of as a dreamer and the was
known as “Seward’s Folly.® At the
exposition a pile of virgin gold from
Alaska will be exhibited and the one
of yellow metal will represent in a
value more than five-sevenths of the
P price of Alaska. .

A will appear in an entirely new
and erent light to the visitor the
exposition, and from the land of per
1 snow and ice, as pictured but a

re ago, a land will be shown in
which gold will not constitute the only
wealth producinlg possibilities of -the
country. Agriculturally, Alaska is dee-
tined to becon.e an important factor
in the world's food production, and the
display of cereals and food stuffs grown
in and near the Arctio Circle will prove
a revelation. :

The largest State building erected on
the grounds of the exposition is of
he State of California. . The building is
of old California rission design and is a
perfect specimen of its kind.

Old Hawaiian “meles” will be sung by
a band of singing boys from Hawaii dur-
ing the exposition. ropical foliage and
éma will lend the air of enchantment of

dreamy south. Pacific.’ »

The Alaska-Yukon-Pacific exposition
will be conducted on the dry principle.
No liquor or intoxicating beverages of
any description will be sold on the
grounds or within two miles of the ex-
position.

The State of Oregon contributed the
first shipment. of exhibita to the expoai-
tion. It comprised 8,000 boxes of the
State's famous apples.

A Chinese street, modelled after a well
known street of Pekin, will be an intersst-
ing feature of the Alaska-Yukon-Pacifle
exposition. The concession for its pro-
duction has been granted to a company
of wealthy Crast Chinese, and agents
have been in China for the last year per-
fecting arrangements for an exhibit com-
plete in every detail.

The Empire State will be represented
by an exhibit and special building at the
exposition; more than $100,000 will he
expended in demonstrating the special
features and industries of New York,

The Siberian Esquimau exhibit will be
composed of thirty-five men, women and
children from East Cape, Siberia. They
will be housed in regular native huts of
reindeer skin stretched on framea of
driftwood, and will live in the same man-
ner in which life is followed in their far
northern home. The diaﬁla.y of imple-
ments and various utensils used in the
chase and home life will form an inter-

ow

the | esting exhibit.

LIFE IN BERLIN.

An Exchange fo;—il—;i;lum—NIno or Tea
Concerts a Day.

The idea that Berlin is essentially a
modern, go ahead business centre with
little or no interest for the sighiseer
or ocurio hunter’' is perhaps somewhat
exaggerated; but the strongest argument
against ita tourist value is that it leads
nowhere—except to Russia, where scarcely
any one goes for pleasure.

To lovers of the picturesque the modern
houses, broad streets with a network of
tramlines, some dozen of brand new,
luxurious hotels and the ever varying
with fashion architectural style (whioh
is Secoession, Old German, Rococo, and
worst of all, a mixture of the three in the
residential parts), all these are eyesores.

There is a perpetual restlessness from
whioh it is impossible to get away. In
Berlin one must get on—push on, hurry
on—at any cost. But curiously the Ber-
liners do- not in their scramble negleot
minor details, such as minute order and
cleanliness in every path of life.

This has been a topio for caricature
and ridicule for many . years, says the
Queen, but there is no doubt that the order
has become now more a natural devel-
SR oving . B mn B et

a in h
wmm l.m‘ount of business it concen-
trates, must have order.

Artistically it is in a very ocurious if
not unique tion. The art of the past
is wonderfully represented in the muse-
ums. The Kaiser Friedrich Gallery con-
tains some of the priceless gems of Eu-
rope. But it is ‘the art of to-day whioch
is all important, and in no other city is
the commercial value of art valu
such a point.

Musically, Berlin is a stoek exchange
for artists.” It is the junction from which
they radiate and therefore students flock
there from all corners of the earth because
thz know that there they willffind acentre.
It is bewildering to the mere onlooker to
even imagine nine or ten concerts a day,
but since the quarters of SohOnoho;s and
Wilmersdorf are largely populated by
English and American students, the busi-
ners roltoy seems wise
In theatrical matters they are no further
behind, and the performances are splen-
did and realistic modern plays ranking

t in {nterpretation. Operatic per-
formances are, on the whole, weak. IR
the lntlgrhl Opera House conventionality
rulea

T o:)daor or'th;g;y Tl.x’o Komin«::‘l;
modern in ency, but can o
‘R.o smaller works. For educational e~

poses Berlin ranks high, the schools are
excellent, and in every branch of teoh-
niocal w unrivalled inywhere.

Smart dresaing beihg still exceptional
in every circle, whether bourgeois or aris-
tocratio, sconomy can be practised much
more easily than in London. It is usual
to invite your friend to supper (the soan-
tiest and simplest of meals), no that hoe-
pitality can also be practised on a very
m te moale. In faot, for colonia
families who wish to educate their chil-
dtuonth'(:onuﬂmnlh. t, there are fow places

ey P £




